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FRENCH ART SINCE EIGHTEEN HUNDRED 


HE recognition of the value of tradition has always been a 
basic element in French character. Yet this acceptance of 
her past, although it has preserved unbroken a line of evolution 
which can be traced in her art, poetry, music, and politics, has 
never meant a restriction upon the creative sense. There have 
always been many who have realized that in the present the 
tradition of the future is formed, and so thus have never 
trammeled the development of the native genius of France. 
After the French Revolution and the trying days of the 
“Terror,” the solid elements of France reasserted themselves, 
and, instead of being governed by continuously changing minor- 
ities, many of the various groups were united for the moment 
under the directive genius of Napoleon. Out of chaos came 
order, and the art of David reflects that spirit. David is the 
great painter of the turn of the eighteenth century. His art is 
based on the classical influences which played such a part 
during the reign of Louis XVI, and harks back as well to the 
seventeenth century Roman influences of Poussin, the painter 
of the age of Richelieu and Louis XIV. The two pictures by 
David in the exhibition present his two sides: his greatness as a 
portraitist and his exquisite ordering of the classic subject. But 
if David draws his influences from the past, he transmits them 
also to the future. Ingres, the great master of line, a contempor- 
ary of David, although outliving him by several decades, is 
nurtured in the same idiom. The tradition of line, combined 
with certain newelements, appears clearly in the figure pieces of 
Corot and Courbet. 

Manet, Degas, Gauguin, Renoir, and Derain are each touch- 
ed to some degree by the same influences which flare out with 
renewed force in certain works of Picasso, such as “Le Rapt,” 
and in many of his drawings and etchings. Modigliani, an artist 
who is identified more with Paris than his native Italy, also 
brings this tradition down into the last few decades, as does 
Coubine, another transplanted artist living in Paris. 

The romantic revival came as a reaction to the rather frigid 
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classical tradition; and romanticism plays an exceedingly im- 
portant part throughout the last one hundred and thirty years. 
Delacroix is the great exponent of this movement, literary in 
inception; and he found in his allegorical subjects, in his Alger- 
ian and Arab scenes, a world of movement and imagination. 
The coldness and exactness is gone; instead there is fire, poetry, 
a search for the exotic and the strange. Géricault in reality was 
the first in this field, but his lamented and early death left 
Delacroix to carry on the movement. Isabey, too, shows this 
influence; and even a realist such as Courbet, who believed in 
realism pure and simple and resented the romantic spirit, is af- 
fected unknowingly by the feeling of his time. His “Rocks at 
Ornans—Afterglow,” as it appears to-day, seems straight for- 
ward romanticism. Corot’s poetic nature is strongly marked in 
his early figures painted under the spell of Italy and the classic 
past. His exquisite landscapes carry on the two traditions; 
while Daumier combines romanticism with his biting irony and 
mordant satire. The search for the unusual finds a leading 
exponent during the nineties in Gauguin, who sought in Tahiti 
different subject material and a new and romantic color effect. 
Almost at the same time the mystic, Odilon Redon, a profound 
admirer of Delacroix, Rembrandt, and Leonardo, sought the 
purely mysterious, and his canvases and pastels, with their 
rare and precious colors, are rich with a world of strange sug- 
gestion and half expressed longings. 

But it is impossible to follow all the traditions. Each man 
interprets his world and gives the unique twist and turn which 
is the expression of his creative spirit. It is the power of that 
particular expression which makes each live. Millet takes 
peasants and by the sincerity of his conviction makes of them 
symbols of the soil, highly romantic figures. 

About the middle of the century comes what seemed a break 
to many contemporaries when, in the search for escape from the 
banal and the trite subject, the artists sought the life around 
them. Daumier was passionately interested in all the petty, 
commonplace things, and saw in them the various types of life 
itself. He chooses on one side the political world, or perhaps he 
takes the washerwoman and makes of her a romantic figure. 

Degas, here, there and everywhere, found the significant in 
subjects never touched before; and his linear tradition, realistic 
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in that he painted facts as he saw them, is carried on by the 
more bitter, trenchant brush of Toulouse-Lautrec. 

Manet comes out of the realist tradition, and he also seem- 
ingly breaks from the past in his bolder use of color and in his 
flat pattern with large areas of simple tones. He leads the way 
to the Impressionists who, under the impetus of Monet, experi- 
ment in the realm of light, breaking up their color and placing 
pure pigments side by side upon the canvas, thus achieving 
a sense of vibration of light and envelopment of atmosphere. 

Renoir in his later phases turns toward the form tradition 
which in Paul Cézanne found its inception and leading expo- 
nent. Impressionism had carried its scientific analysis of light 
to a logical conclusion, and Cézanne, starting from Impression- 
ism, swings back to the art of the past, and studies the form 
tradition which had found expression in David, Ingres, Corot, 
Courbet. He is not interested in subject as such. His primary 
interest is in form and in the relation of objects to each other 
in space. He, in turn, passes on this preoccupation with form 
to a host of contemporaries, of which Picasso and Derain are 
among the most brilliant exponents. 

Other artists started from Impressionism, and in design and 
flat patterning Gauguin found a field where he could stabilize 
his art. This design element is a basis to-day of the work of 
Matisse. Van Gogh stressed the importance of pigment in 
achieving a vitality of impression. His canvases are vibrant, 
and de Segonzac carries down to to-day this same preoccupation. 

An exhibition such as the present one is important primarily 
for its aesthetic value; it is also important for the opportunity 
it gives to become acquainted with the men who have made 
tradition. No figure is isolated. Each has his antecedents and 
his descendants which sometimes are direct, sometimes collat- 
eral. The line of evolution passes down through them to the 
present day. W. M. M. 


THE GRAPHIC SECTION 


The tendencies underlying variations in the artistic tradition of 
France in the nineteenth century affected all the manifestations 
of the graphic arts, as well as those of painting. Four hundred 
years previous to this time, sketches drawn in preparation for 
paintings were valued for purposes of study. Later, by elabor- 
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ating this preparatory use of line, portrait drawing as a finished 
product came into being through Ingres, the great classic leader, 
whose work, less formal, rather more intimate than painting, 
was regarded much as we regard fine photography to-day. 

Ingres’ insistence upon graphic perfection influenced almost 
the entire following century. The fundamental factors of his 
genius as a draughtsman might be claimed as the inherited 
basis of to-day’s creations, through the work of those men feel- 
ing his impress—such as Degas, Picasso, and even Corot. 

The romantic rebound from the classicism of Ingres made by 
Géricault and Delacroix included in its scope much drawing, 
numerous lithographs and etchings. The essential interest was 
in color; the emphasis was quite the reverse of the classic, linear 
manifestation running counter to it. Line was employed as a 
guide only, or accent; the real emphasis lay in the handling of 
wash, in shades obviously indicating color value. The truth of 
this is borne out, for instance, by Corot etching with a cross- 
hatched shading, meaningless in line but massed for color pur- 
poses; by Delacroix using the tone mediums of aquatint and 
lithograph; by Daumier—great as was his linear power—using 
crayon shading in his lithographs, certainly of color significance. 

The argument can go either way: the purist of line can trump 
up a perfect group of linear dependencies to prove the directness 
of its underlying force; the freer protagonist of color can produce 
proofs of the basic value of color. The fact remains that inter- 
dependence of line and wash, of line and cross-hatching, or of 
line and shading is too complex to permit the disassociation of 
one from the other, except in their primary distinction. 

The inclusion of graphic work—etching and lithography—in 
the output of painters of the latter part of the century is im- 
portant. Such men as Renoir and Cézanne, not to be classed 
primarily as etchers or lithographers, did a limited number of 
outstanding prints which confirm the connection of painting 
and the graphic processes and add materially to the graphic 
field. The similarity between these justly called painter-etchers 
and the artists concerned chiefly with ink and plate must neces- 
sarily be small; except in the unusual case, the craftsmanship of 
the painter-etcher is halting. This does not lessen, however, 
the importance of his contribution; nor does it affect the great 
primary etchers of the century. H. S. F. 
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LIST OF OBJECTS IN EXHIBITION 


JACQUES LOUIS DAVID, 1748-1825 
PAINTINGS 
Lictors Bringing Home the Bodies of Brutus’ Sons 
Wildenstein 3 Company, Inc. 
Mlle. Dugargon of the Comédie Frangaise, a Member of the 
Talma Troup in the Réle of “Andromaque,” a Play by Jean 


Racine. Mr. and Mrs. H. G. Dalton 
JEAN AUGUSTE DOMINIQUE INGRES, 1780-1867 
PAINTING 
Portrait—Man Lent 
DRAWINGS 
M. LeGo Paul Rosenberg & Company, Inc., through 
Wildenstein Company, Inc. 
Portrait of M. Charles Thevenin Mr. and Mrs. H. G. Dalton 
Portrait of the Painter, Lemasle C. W. Kraushaar Art Galleries 
Portrait of a Man Mr. and Mrs. Lewis B. Williams 
Portrait of Mme.Raoul-Rochette, *Purchase from the F.H.Wade Fund 
PRINTS 
Four Portraits of the North Family Edward B. Greene 
JEAN-LOUIS-ANDRE-THEODORE GERICAULT, I79gI-I 824 
DRAWING 
Fighting Horses *The Charles W. Harkness Collection 
PRINTS 
Deux chevaux promenés par un jockey William M. Milliken 
Lara blessé Mrs. R. H. Munger 
Roullier montant une céte Mrs. R. H. Munger 
EUGENE DELACROIX, 1798-1863 
PAINTINGS 
Portrait of a Woman Mrs. H. P. Eells 
Arabs Resting *Gift of Mr. and Mrs. Ff. H. Wade 


Three Sketches for Decoration Paul Rosenberg & Company, Inc., 


through Wildenstein §3 Company, Inc. 
WATER COLOR 


Marocains dans la campagne Mr.and Mrs. Lewis B.Williams 
PASTEL 
Crouching Tiger Durand-Ruel, Inc. 
PRINTS 
Hamlet suit l’ombre de son pére, Mr. and Mrs. Lewis B. Williams 
La fantéme sur la terrasse Mr. and Mrs. Lewis B. Williams 
Hamlet fait jouer aux comediéns la scéne de l’empoisonne- 
ment de son pére Mr. and Mrs. Lewis B. Williams 
Mort d’Ophélie Mr. and Mrs. Lewis B. Williams 


* Owned by The Cleveland Museum of Art. 
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Juive d’Alger Miss Edith M. Taylor 
Fronte-Boeuf et le juif Mrs. Marguerite M. Smith 
Jeune tigre jouant avec sa mére Mrs. Marguerite M. Smith 
Le chant d’Ophélie Mrs. Marguerite M. Smith 
Un Forgeron *Gift of Mrs. Ralph King 
EUGENE LOUIS GABRIEL ISABEY, 1804-1886 
PAINTING 


Greek Pirates Attacking a Turkish Vessel 
*Gift of Mr. and Mrs. Ff. H. Wade 


DRAWING 
The Painter, Barbier Valbonne Mr. and Mrs. H. G. Dalton 
PRINTS 
Souvenir de Bretagne Mrs. R. H. Munger 
Vue de Caen Mrs. R. H. Munger 


Abside exterieur de |’Eglise de Saint Nectaire, Auvergne 

M. Knoedler & Company, Inc. 
Lac d’Aidat, Auvergne M. Knoedler & Company, Inc. 
Ruines du Chateau Bouzol, Auvergne 

M. Knoedler & Company, Inc. 
Donjon du Chateau de Polignac, Auvergne 

M. Knoedler &§ Company, Inc. 


Interieur d’un port Mr. and Mrs. Lewis B. Williams 
Souvenir de St. Valery-sur-Somme Mr. and Mrs. Lewis B. Williams 
Retour au port Mr. and Mrs. Lewis B. Williams 
Environs de Dieppe Mr. and Mrs. Lewis B. Williams 


JEAN-BAPTISTE-CAMILLE COROT, 1796-1875 
PAINTINGS 
La réveuse 4 la mandoline Paul Rosenberg &§ Company, Inc., through 
Wildenstein Company, Inc. 


Orpheus and Eurydice Lent 
Landscape Mrs. Francis F. Prentiss 
DRAWINGS 
Prés Lauzanne Lent 
San Giorgio Maggiore Lent 
PRINTS 
Souvenir d’Italie Mr. and Mrs. S. Livingston Mather 
An Italian Landscape *Gift of The Print Club 
Environs of Rome *Frederick Keppel Memorial 
JEAN FRANCOIS MILLET, 1814-1874 
PAINTING 
Close of Day or the Evening Star Lent 
PRINTS 
The Diggers *Frederick Keppel Memorial 
Shepherdess Knitting *Frederick Keppel Memorial 


* Owned by The Cleveland Museum of Art. 
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HONORE DAUMIER, 1808-1879 


PAINTINGS 
The Emigrants Paul Rosenberg &§ Company, Inc., through 
Wildenstein &§ Company, Inc. 
Une laveuse au quai d’Anjou A. Conger Goodyear 
Salle d’attente A. Conger Goodyear 
DRAWINGS 
The Railroad Station Mrs. Ralph King 
Two Heads Mrs. Ralph King 
Connoisseurs *The Dudley P. Allen Collection 
PRINTS 
Apelles and Campaspe *The Dudley P. Allen Collection 


In Memory of the Prison of Saint Pelagie  *Gift of The Print Club 
A Little Amusement of the Middle Class — *Gift of The Print Club 


The Philanthropists of the Day *Gift of Ralph King 
Rue Transnonain, 15th of April, 1834 *Gift of Ralph King 
Le ventre legislatif *The Charles W. Harkness Collection 


CONSTANTIN GUYS, 1805-1892 
WATER COLORS 


Portrait de femme Edward B. Greene 
A Moment of Rest in the Woods *The Dudley P. Allen Collection 
Portrait of a Woman *The Dudley P. Allen Collection 
Thérésa E. Weyhe 
En soirée William M. Milliken 


GUSTAVE COURBET, 1819-1877 
PAINTINGS 

Jeune fille arrangeant des fleurs Paul Rosenberg (? Company, Inc., 
through Wildenstein &§ Company, Inc. 
Rocks at Ornans—Afterglow Phillips Memorial Gallery through 
the courtesy of Duncan Phillips 
Le Guitarrero M. Knoedler &} Company, Inc. 
Rocks and Sea Bequest of Charles F. Brush 


EDOUARD MANET, 1832-1883 

PAINTING 

Woman with Two Dogs Mr. and Mrs. Frank H. Ginn 
PASTEL 

Portrait of Mlle. G. Campbell Mrs. Ralph King 
PRINTS 

The Execution of the Emperor Maximilian 

*The Dudley P. Allen Collection 


The Swordsman *Gift of Ralph King 
La toilette *Gift of Ralph King 
Le guitariste Charles T. Brooks 


* Owned by The Cleveland Museum of Art. 
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EUGENE LOUIS BOUDIN, 1825-1908 


PAINTING 
Au bord de la mer 
WATER COLOR 
Beach Scene 


CLAUDE JEAN MONET, 1840-1926 


PAINTINGS 
Antibes 
Houses of Parliament 


CAMILLE PISSARRO, 1830-1903 


PRINT 
Portrait of Cézanne 


AUGUSTE RENOIR, 1841-1919 


PAINTINGS 


Gift of Mrs. D. Z. Norton 
Edward B. Greene 


*Gift of Mr. and Mrs. Ff. H. Wade 


Mrs. Ralph King 


Mr. and Mrs. Lewis B. Williams 


Jeune femme arrangeant ses boucles d’oreille William G. Mather 


Baigneuse 
Trois baigneuses 
Landscape 
PASTEL 
Madame Renoir et Pierre 
PRINTS 
Le chapeau épinglé 
Sur la plage, 4 Berneval 
Portrait of Louis Voltat 
Baigneuse assise 
Femme couchée 
Les deux baigneuses 
Pierre Renoir de face 
Le chapeau épinglé 
Baigneuse debout 
Le chapeau épinglé 
Enfants jouant a la balle 
L’enfants au biscuit 
Mére et enfant 
Portrait of Cézanne 
BRONZES 
The Judgment of Paris 
The Blacksmith 
The Washerwoman 


BERTHE MORISOT, 1841-1895 
PASTEL 
Enfant en chemise 
WATER COLOR 
Femme assise 


* Owned by The Cleveland Museum of Art. 


Durand-Ruel, Inc. 
Lent 
Mrs. Ralph King 


Mr. and Mrs. Frank H. Ginn 


Mrs. Fames Church 

Mrs. Fames Church 

Mrs. George A. Martin 
Miss Edith M. Taylor 
Mrs. Marguerite M. Smith 
Mrs. Marguerite M. Smith 
Mrs. Marguerite M. Smith 
Charles F. Ramus 

Charles F. Ramus 

Mrs. Malcolm L. McBride 
Mrs. Malcolm L. McBride 
Mrs. Malcolm L. McBride 
E. Weyhe 

Mr. and Mrs. Lewis B. Williams 


Lent 


Lent 
Lent 


Mr. and Mrs. Lewis B. Williams 


Miss Edith Wetmore 
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Auguste Renoir, French, 1841 
Lent by Durand-Ruel, Inc., New York 
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LICTORS BRINGING HOME THE BODIES OF BRUTUS’ SONS 


Jacques Louis David, French, 1748-1825 
Lent by Wildenstein & Co., Inc., New York 


ENVIRONS DE PARIS 
Henri Julien Rousseau, French, 1844-1910 
Lent by the Valentine Gallery, New York 
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HILAIRE GERMAIN EDGAR DEGAS, 1834-1917 


PASTELS 
The Race Horses Mrs. Ralph King 
Ballet Girls *Gift of Mr. and Mrs. Ff. H. Wade 
Les danseuses a |’opera de Hauke &§ Company, Inc. 
Femme au chapeau rose Durand-Ruel, Inc. 
DRAWING 
The Jockey *Gift of The Print Club 
PRINTS 
Quatre tétes de femmes Charles F. Ramus 
Bather Lent 
Au Louvre: Miss Cassatt M. Knoedler (? Company, Inc. 
Au Louvre: Musée des Antiques M. Knoedler & Company, Inc. 
La sortie du bain Mrs. Ralph King 
HENRI DE TOULOUSE-LAUTREC, 1864-1901 
PAINTINGS 
La clownesse Mr. and Mrs. Frank H. Ginn 
Portrait of Mme. Aline Gibert Lent 
Head of a Woman Lent 
Au café or Monsieur Boileau *The Hinman B. Hurlbut Collection 
DRAWING 
Portrait of Oscar Wilde de Hauke &§ Company, Inc. 
PRINTS 
Partie de campagne Mrs. Ralph King 
Le loge au Mascaron Doré Malcolm L. McBride 
Portrait of Miss Ida Heath Mrs. George A. Martin 
Portrait of Tristan Bernard Charles F. Ramus 
Yvette Guilbert *The Dudley P. Allen Collection 
Lender and Baron *Gift of Lewis B. Williams 


Why Not? Once Does Not Constitute a Habit 
*Gift of Lewis B. Williams 


A Princely Idyl, Clara Ward *Gift of Mrs. Ralph King 
The Jockey *Gift of Ralph King 
Miss May Belfort *Gift of Ralph King 
“Elles’—The Clown, Mlle. Cha-u-ka-o *Gift of Ralph King 


Elsa, Called the Viennese 


*Gift of Fohn F. Kraushaar in Memory of Ralph King 
Au Moulin Rouge—La Goulue et sa soeur 


*The Charles W. Harkness Collection 


Mlle. Marcelle Lender, en buste Mrs. George A. Martin 
PAUL CEZANNE, 1839-1906 
PAINTINGS 
Arbres proven¢ales Lent 
L’homme bleu A. Conger Goodyear 
Pontoise Paul Rosenberg &§ Company, Inc., through 


Wildenstein (3 Company, Inc. 
* Owned by The Cleveland Museum of Art. 


167 


aft 
he 
= 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


PRINTS 
Bathers Mrs. George A. Martin 
Bathers Mrs. George A. Martin 
Bathers Mrs. Malcolm L. McBride 
PAUL GAUGUIN, 1848-1903 
PAINTINGS 
Self-Portrait The Chester Dale Collection New York 
Te Raau Rahi Mr. and Mrs. Frank H. Ginn 
PRINT 
Maruru *Gift of The Print Club 
VINCENT VAN GOGH, 1853-1890 
PAINTING 
Le parc de St. Remi Lent 
DRAWING 
Boats Miss Edith Wetmore 
RODOLPHE BRESDIN (CHIEN-CAILLOU), 1825-1885 
PRINTS 
The Good Samaritan *Gift of Mrs. George A. Martin 
La cité lointaine Mrs. George A. Martin 
La comédie de la morte Mrs. George A. Martin 


ODILON REDON, 1840-1916 


PAINTINGS 
Les yeux clos Mr. and Mrs. Frank H. Ginn 
Andromeda C. W. Kraushaar Art Galleries 
L’enfant prédestiné Durand-Ruel, Inc. 
Flower Piece Valentine Gallery 
PASTELS 
Mlle. Violette H. *The Hinman B. Hurlbut Collection 
Orpheus *Purchase from the F. H. Wade Fund 
Le petit vase de Hauke &§ Company, Inc. 
DRAWING 
Melancholy *Gift of The Print Club 
PRINTS 
L’aile Malcolm L. McBride 
Vieux Chevalier Miss Edith M. Taylor 
The Apocalypse of St. John *Gift of Ralph King 


A Woman Clothed with the Sun 
And I saw an Angel Come Down from Heavan 
It is I, John, Who Has Seen and Heard these Things 


Brinnhilde William M. Milliken 
Les yeux clos *Gift of The Print Club 
Parsifal *Gift of Ralph King 
Light *Gift of Mrs. Ralph King 


* Owned by The Cleveland Museum of Art. 
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GEORGES PIERRE SEURAT, 1859-1891 
DRAWING 


La poseuse de Hauke & Company, Inc. 
HENRI JULIEN ROUSSEAU (THE DOUANIER), 1844-1910 
PAINTINGS 
Environs de Paris Valentine Gallery 
Le vase des fleurs Lent 


HENRI MATISSE, 1869- 


PAINTINGS 
Nude Mrs. Roger G. Perkins 
Still Life C. W. Kraushaar Art Galleries 
Féte des fleurs, Nice Lent 
La roche percée M. Knoedler &3 Company, Inc. 
tretat Valentine Gallery 
Spanish Shawl Valentine Gallery 
DRAWINGS 
Figure Drawing Mrs. Malcolm L. McBride 
Reclining Nude *Gift of The Print Club 
PRINTS 
Jeune fille au chapeau Mrs. Fames Church 
Dancer Mrs. George A. Martin 
Danseuse au miroir Mr. and Mrs. Lewis B. Williams 
Self-Portrait *Gift of Leonard C. Hanna, fr. 
Reclining Nude *Gift of Ralph King 
Femme en buste *Gift of The Print Club 
Odalisque a la jupe de dentelle William M. Milliken 
Col d’organdie William M. Milliken 
PABLO PICASSO, I1881- 
PAINTINGS 
Figures (Pink) Leonard C. Hanna, fr. 
Le rapt Paul Rosenberg §3 Company, Inc., through 
Wildenstein §3 Company, Inc. 
Abstraction Valentine Gallery 
Bal Tabarin (Blue) M. Knoedler &§ Company, Inc. 
DRAWING 
Le soupir de Hauke &§ Company, Inc. 
Mother and Child Mr. and Mrs. Lewis B. Williams 
PRINTS 
The Frugal Repast William M. Milliken 
Saltimbanque a repos William M. Milliken 
Head of a Woman *Gift of The Print Club 
Reclining Nude *Gift of Mrs. Edward S. Fordan 
Self-Portrait William M. Milliken 


* Owned by The Cleveland Museum of Art. 
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ANDRE DERAIN, 1880- 
PAINTINGS 
Girl With Head on Hand 
Landscape 
Little Girl in Blue 
Fillette 
Figure Study 
Téte de femme 
Landscape 
Still Life 
DRAWINGS 
Dancer 
Route sur les arbres 
PRINTS 
Head of a Woman 
Head of a Girl 
Paysage 
Baigneuses 


PIERRE BONNARD, 1867- 
PAINTING 
The Palm 


ARISTIDE MAILLOL, 1861- 
DRAWING 
Nude 
PRINTS 
Seated Nude 
Standing Nude 
BRONZE 
Head of Renoir 


SUZANNE VALADON, 1869- 
DRAWING 
Nude 
Nude 
PRINT 


Nude 


GEORGES ROUAULT, 187I- 
PRINTS 
Street Scene 
Self-Portrait 


CHARLES DESPIAU, 1874- 
BRONZE 
Zizou, Daughter of Elie Faure 


* Owned by The Cleveland Museum of Art. 


Valentine Gallery 

Valentine Gallery 

Mrs. Malcolm L. McBride 

de Hauke &§ Company, Inc. 
Mrs. Roger G. Perkins 

Lent 

C. W. Kraushaar Art Galleries 
M. Knoedler §§ Company, Inc. 


C. W. Kraushaar Art Galleries 
*Purchase from the ¥. H. Wade Fund 


Miss Edith M. Taylor 
Lent 


Miss Helen S. Foote 
Charles T. Brooks 


Phillips Memorial Gallery through the 
courtesy of Duncan Phillips 
*Gift of The Print Club 


Miss Edith M. Taylor 
Mrs. George A. Martin 


Lent 


William M. Milliken 
Mrs. George A. Martin 


Lent 


E. Weyhe 
Malcolm L. McBride 


Valentine Gallery 
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MAURICE DE VLAMINCK, 1876- 


PAINTING 
The Tug Lent 
DRAWING 
River Scene Lent 
PRINTS 
Village de Lourivilliers Mr. and Mrs. Lewis B. Williams 
Landscape Grover Higgins 
Street Scene Mrs. Malcolm L. McBride 
OTHON FRIESZ, 1879- 
PAINTING 
Flowers Ehrich Galleries 
OTHON COUBINE, 1883- 
PAINTING 
Passage par des Alpes Lent 
DRAWINGS 
Landscape with Trees E. Weyhe 
Landscape E. Weyhe 
PRINTS 
Lace Maker Lent 
Lace Maker Lent 
Hills E. Weyhe 
Berger E. Weyhe 
Nude Lent 
Environs d’Apt Lent 
Jeune femme aux mains joints *Gift of Charles B. Gleason 
Hillside William M. Milliken 
Poplars William M. Milliken 
Campagne Vaucluse Adolphe Basler 
Campagne Proven¢e Adolphe Basler 
Le Mas Adolphe Basler 
Paysage dans les Basses Alpes Adolphe Basler 
Paysage dans les Hautes Alpes Adolphe Basler 
Limiane dans les Basses Alpes Adolphe Basler 
Eglise de Limiane Adolphe Basler 
Liile de Porquerolles Adolphe Basler 
Ah, ces damnes qui chasse la regret Adolphe Basler 
BRONZE 
A Mask Lent 
ROGER DE LA FRESNAYE, 1885- 
PAINTING 
Landscape in Brittany de Hauke & Company, Inc. 
AMEDEO MODIGLIANI, 1884-1920 
PAINTINGS 
Head Lent 
Portrait of Girl Lent 


* Owned by The Cleveland Museum of Art. 
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Portrait of Mme. Kisling The Chester Dale Collection, New York 


DRAWINGS 
Portrait of a Boy Lent 
Girl in Turban Lent 
ANDRE DUNOYER DE SEGONZAC, 1884- 
PAINTING 
Les deux nus Ehrich Galleries, Inc. 
WATER COLORS 
Tow Path *Purchase from The F. H. Wade Fund 
Landscape Mr. and Mrs. Lewis B. Williams 
DRAWINGS 
Portrait pour l’education sentimentale Mrs. Malcolm L. McBride 
La maison dans le forét William M. Milliken 
Chapel at Crecy Mr. and Mrs. Lewis B. Williams 
PRINTS 
Arbres et tartanes E. Weyhe 
Chénes liége E. Weyhe 
La statue du Berin *Gift of The Print Club 
Le chéne de Doisu, Chavelle *Gift of Charles B. Gleason 
Modéle a genoux Mr. and Mrs. Lewis B. Williams 
MAURICE UTRILLO, 1885- 
PAINTING 


Port Forestier de St. Courneille, environs de Compiégne, Oise Lent 
JULES PASCIN, 1886- 
PAINTING 
Cuban Girl Lent 
GIORGIO DE CHIRICO, 1888- 
PAINTING 
Horse and Zebra Valentine Gallery 
MARIE LAURENCIN, 1888- 
DRAWINGS 
Head of a Girl Mrs. Malcolm L. McBride 
Head of a Girl Miss Gertrude Underhill 
EDY LEGRAND, CONTEMPORARY 
PASTELS 
Acrobat Mrs. Marie Sterner 


Mon Ami Mrs. Marie Sterner 
PRINT 


L’Elephant Mrs. Marie Sterner 
RAYMOND DUCHAMP-VILLON, CONTEMPORARY 
SCULPTURE 
The Cock Mrs. Malcolm L. McBride 
HENRI DE WAROQUIER, CONTEMPORARY 
PRINTS 
La Salute, Venice Mrs. Charlotte B. Chamberlain 
* Owned by The Cleveland Museum of Art. 
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CALENDAR FOR NOVEMBER 


Friday 
Saturday 2. 
Sunday 3 
Thursday 7. 
to 
Friday 8. 
Saturday 9. 
Sunday 10. 
Friday 15. 


Saturday 16. 
Sunday 17. 
Wednesday 20. 
Friday 22. 
Saturday 23. 
Sunday 24. 
Friday 29. 


Saturday 30. 


8.15 p.m. 


2.00 p.m. 
4.00 p.m. 


4.00 p.m. 
4-30 p.m. 
7.00 p.m. 
8.15 p.m. 
2.00 p.m. 
4.00 p.m. 
4.00 p.m. 


8.15 p.m. 


2.00 p.m. 
4.00 p.m. 
4.00 p.m. 
8.15 p.m. 
8.15 p.m. 
2.00 p.m. 


4.00 p.m. 


4.00 p.m. 


8.15 p.m. 
2.00 p.m. 


Roman Mosaics, by Dr. H. H. Powers, Lecturer, 
Boston. 

For Young People. Film: Mexico Old and New. 
Goya and His Influence on French Painting, by 
Mr. Ramus. 

For Young People. A Tea Party in Tokyo, by 
Miss Kast. 

Private View for Museum Members. Exhibi- 
tion of French Art Since Eighteen Hundred. 
El Greco, by Dr. Oskar Hagen, Professor of 
History of Art, University of Wisconsin, Madison, 
Wisconsin. 

For Young People. Street Cries, Vendors’ Songs, 
and Rounds, by Marguerite Lewin Quimby. 
The Renaissance of the Maya Empire, by James 
Rowland Carter, Cleveland. 

For Young People. The Sandal of Nitocris, an 
Egyptian Story, by Miss Gibson. 

Quartet in D Major, Opus 18, Beethoven; Quintet 
in C Major, Opus 163, Schubert, by The Cleveland 
String Quartet, assisted by Edward Buck, violon- 
cello. 

For Young People. Film: Historical Backgrounds 
of the Puritans. 

One Hundred Years of French Painting, by Mr. 
Ramus. 

For Young People. Francis of Assisi, by Miss 
Kast. 

Organ Recital, by Mr. Quimby. 

Some Historic French Gardens, by Bremer W. 
Pond, Chairman, School of Landscape Architec- 
ture, Harvard University. 

For Young People. Film: Historical Backgrounds 
of the Pilgrims. 

Italian Songs of the Seventeenth and Eighteenth 
Centuries, by Joseph Lautner, Conservatory of 
Music, Ithaca, New York. 

For Young People. Where Chaucer Lived, by 
Benetta Thompson; A Canterbury Tale, by Mary 
Clare Matingly. 

No Lecture. 

For Young People. On a Boat through Holland, 
by Miss van der Veer. 


REGULAR EVENTS 


Sundays at 4.00 p.m. Museum Hour for Little Children, by Miss Keyser. 
Sundays at 5.15 p.m. Organ Recitals, by Mr. Quimby. 
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Mondays at 4.00 p.m. History of Painting, by Mr. Martin. 
Wednesdays and Fridays at 4.00 p.m. Gallery Talks, by Mr. Martin. 
Wednesdays at 5.00 p.m. Titian, Rubens, Rembrandt, Velasquez, by Mr. 
Martin. 
Wednesdays at 7.30 p.m. Drawing in Theory and Practice, by Mr. Ramus. 
Thursdays at 10.00 a.m. French Painting Before 1800, by Mr. Ramus. 
Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 
EXHIBITIONS 
Galleries IX and X, French Art Since Eighteen Hundred. (Opens November 


7) 
Gallery X, French Prints Since Eighteen Hundred. (From Museum Collection.) 
Textile Study Room, European Historic Velvets, Brocades and Damasks. 
Children’s Museum, African Art. 
Educational Corridor, Ellen Garretson Wade Memorial Lace Collection. 
(Closes November 14.) 
Book Illustrations by Daugherty. (Opens November 16.) 


ACCESSIONS—GIFTS AND PURCHASES 
PRINTS AND DRAWINGS 


I posthumous etching by Warren B. Davis, American 
Francis H. Rosertson, Ine. 


1 etching by Piranesi, Jtalian. Satmon P. 
TEXTILES 
I piece of embroidery, 18th century, English. A. L. B. AsHton 


1 piece of embroidery, 8th century and 1 piece of printed linen, 13th 
century, Arabian; 1 piece of brocade, 18th century, English; 4 
pieces of embroidery, 16th century, Italian; 1 piece of embroidery 
and 2 samplers, 19th century, Moroccan; and 1 piece of velvet, 17th 
century, Persian. PuRCHASE FROM THE J. H. Wave Funp 

EDUCATIONAL 

2 fragments of pottery, 14th century, Egyptian. GertrupE UNDERHILL 

27 linoleum blocks and 2 books by students of Fairmount Junior High 
School. Tue Art DEPARTMENT, Fatrmount Junior HicH ScHooL 

10 pieces of embroidery, 3 cake molds and 1 set of book binding tools, 

1gth century; 1 Christmas crib and figure, 38 pottery statuettes and 

rafia toys, and 7 pieces of linen, modern, Austrian and German; 

1 sampler, 19th century, and 1 model suit of armor, 52 wooden toys, 

modern, British; 2 batiks, 19th century, Javanese; 4 samplers, 

modern, Moroccan; 15 wooden toys and 2 pieces of embroidery, 
modern, Russian. PuRCHASE 


ACCESSIONS—LOANS 
PRINTS AND DRAWINGS 
Exhibition of Prints by Contemporary British Artists. Lucy S. GREENE 
Exhibition of Modern British Woodcuts and Wood Engravings. 


CIRCULATED BY THE NATIONAL GALLERY OF CaNnaDA, OrTrawa, CANADA 
EDUCATIONAL 


4 carved wood panels, modern, Chinese. Loutse M. Dunn 
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LE RAPT 
Pablo Picasso. French, 1881- 
Lent by Paul Rosenberg & Co., Inc., through Wildenstein & Co., Inc., New York 


Mabe 4 
‘ 


THE PALM 
Pierre Bonnard, French, 1867- 
Lent by the Phillips Memorial Gallery, Washington, D. C. 


: 


THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HUNTINGTON HorD 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Haro_p T. CLARK SAMUEL MATHER 
M. CoE G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
EpwWaRD B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. JOHN L. SEVERANCE 
EXECUTIVE COMMITTEE 
The President and First Vice President ex officiis 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp FRANCIS F. PRENTISS 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offictis 
M. CoE 
LEONARD C. HANNA, JR. 


EDWARD B. GREENE 
WILLIAM G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


CHARLEs T. BROOKs 
E. S. BurKE, JR. 
FRANcis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEtss 
CHARLES B. GLEASON 
SALMON P. HALLE JAMES PARMELEE 
H. M. HAnna, JR. FREDERIC S. PORTER 
EDWARDS. HARKNESS FRANCIS F. PRENTISS 
GUERDON S. HOLDEN Mrs. JOHN SHERWIN 
Mrs. T. P. HOWELL Mrs. ANDREW SQUIRE 
Davi S. INGALLS AMBROSE SWASEY 
Mrs. H. H. JOHNSON E. L. WHITTEMORE 
Lewis B. WILLIAMS 


ALFRED K. KELLEY 
Mrs. RALPH T. KING 
Woops KING 

Amos B. 
LAURENCE H. NoRTON 
KENYON V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
CLaRA E. GAETJENS 
Doris S. WHITSLAR 
ROssITER HOWARD 
HELEN FOOTE 
HAROLD W. PARSONS 
ISABEL BLOOMBERG 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. MCCABE 


Director 

Secretaries to 
the Director 

Assistant Director 

Editorial Assistant 

European Representative 

Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art RossiTER HowaRD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp C. HOLtis 

Associate in Oriental Dept. LANGDON WARNER 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assistant Curator Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossITER HOWARD 

Assistant Curator (Children) Louise M. DUNN 

Assistants: Mrs. Howarp, Miss KAsT, Mr. 

MARTIN, Mr. RAMus, Mrs. RUGGLES, MISS 

UNDERHILL, Miss YOUNG 

Literary Assistant KATHARINE GIBSON 

Secretary of Department IDA LEE ROGERS 
Librarian, NELL G. SILL. Assistants: Mrs. Daw- 

SON, MISS TALLMAN, Miss THWING, MISS VAN 

DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 5 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
nnual Members pay annually 
Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m.to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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